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Response to Death by Design Play Written by Robert Urbinati
The plays been performed in different stages under different directors. In all the stage performances, the central plot of the play is a thriller story. The director, Ric Roberts, stages the play in a way that some scenes are predictable while others are twisted with suspense. In the SVCU theatre offering, the scene opens with a light-hearted mystery murder farce. The scene is laden with clever lines, plot twisted with an unabashed slapsticks. The Director Ric Robert chose the cast well, unraveling the playwright of unfolding murder case that is left to the maid to solve. When the scenes round up in one after the other, it is easy to suspect any of the characters that appear on the stage. Nonetheless, what happen in the play are a witty, brilliant mix of Ric’s actors and the intricate plotting of Urbinati. The main character, Edward Bennett and his wife, Sorel Bennett, flee to Cookham from London after having a disastrous opening night. In the same night, unexpected guests arrive, who are the other characters of the play. There is a nearsighted ingénue, a conservative politician, a zany modern dancer, fierce socialists. Each one of them has a long-held secret which easily makes the audience to suspect their agenda or mistake them as the villain characters. When one of the guests is murdered, the feisty Irish maid, Bridgit, takes upon herself the role to solve the homicide case. 
As characters take their roles in the story, the whole play takes placs in a living room of Cookham which is an estate that is near London. Clay Singer takes the role of the fictional playwright, Edward Bennett together with his uber-diva actress wife, Sorel. Brianne Dolney takes the role of Sorel. The story starts with Dolney and Singer who have retreated from a previous play they performed poorly and each is complaining furiously against the other for the poor reception. Gradually, the stage fills with the arrival of unexpected guests. Here, the roles actors take to represents the fictional characters further makes the story lively. Singer and Dolney have the right chemistry to raise their mercurial temper and sometimes violent relationship. When there is quarrel, they are passionate to each other or involve flying vases. 
My personal favorite character is Singer. With the accompaniment of copious quantities of whiskey, Singer looks calm and sardonic throughout the play. However, this does not hide his humorous and eccentric wardrobe choices which seem to be instigated by the wounds he sustains because of his wife’s frequent tantrums. Dolney appears smooth and seductress, but is able to pull a languor of fury in a blink of an eye. Austine Butterfield has a fiery anti-establishment radical quality that makes him bring out clearly the fictional character of Eric. Butterfield appears inexplicably in the scene and show his social-justice warrior invective throughout the play. Aubree Harell performs the broadest physical comedy; she takes the role of the fictional character Victoria Van Roth. Harell exposes the unusual grooming choices, funny dancing, awful artwork, and succeeds to make the audience laugh when she repels the houseguest particularly the uptight Pearce. David Hansen also appears an uptight gentleman while he is on stage. The real star is Abby Burgess who plays the character of Bridgit. Abby has a stolid Irish determination and is a woman that has a dose of common sense. She accentuates her character with the British comedy and her timing is precise. She is very visible as the audience cannot help but watch her use her mobile face to silently comment the insanity that is around her. 
The artistic Director, Ric Robert, brings into experience the several short films that he has cast, including the “That’s Life” play that he did a stage performance on New York City, theatre center. Ric brings the light-hearted story of murder that asks of its audience little other than the hearty enjoyment. Furthermore, light, sound, and costumes are all technical effects that complement the scenes of the play. The timing is perfect- from when the gunshot knocks down the beloved painting of Van Roth and the strobes that bring into light each prime suspect to the murder and he bizarre that is seen between Sorel’s hair that is crimson in color. The lavish draperies add to other touches that keep the comedy going and give an absurd story an interesting flow. 
Like many plays, the “Death by Design” play wears thin when it reaches Act II, but I think Ric has placed the show well. The plays runs for two hours with intermission, and this helps to keep the audience engaged. Moreover, Urbinati made sure the show had enough witty throwaway lines which could keep an alert audience amused. I particularly liked the part he expressed his prescient sporadic barbs about the fact that the funding had been cut short for the art show. I think this show is suitable for the 13 year old children, but I think it will be generally a waste to throw the best lines on them which they might not understand. 
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